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ABSTRACT (1500 parole/words):

This panel aims to delve into the intricate dynamics of cultural intersections and aesthetic hybridity within
Moroccan cinematic discourse, leveraging key theoretical concepts from postcolonial studies—namely,
hybridity and contamination. Informed by postcolonial theory, which challenges the dominant narratives and
perspectives shaped by European colonizers and seeks to empower the voices and experiences of the colonized,
recognizing their agency, resistance, and contributions (Ashcroft, Griffith, and Tiffin 2003), hybridity questions
essentialist notions of cultural purity. It emphasizes the fluid and interconnected nature of identities that
continuously evolve through the blending of diverse influences (Bhabha 1994). Simultaneously, contamination
introduces a nuanced perspective, recognizing the unpredictable and subversive nature of cultural interactions.
As the bilingual Canadian poet Lola Lemire Tostevin argues, 'contamination means differences have been
brought together so they make contact' (1989). This implies that the concept of contamination as a literary
device becomes a powerful catalyst for the convergence and interaction of diverse elements within a creative
framework (Brydon 1991). In the postcolonial context, these concepts play a crucial role in understanding
identity formation, cultural exchange, and resistance to colonial legacies.

The specific objectives of this panel are multifold. First, we aim to critically examine how Moroccan filmmakers
negotiate cultural intersections through the lens of aesthetic hybridity within the broader context of the Arab,
African, and global cinematic landscape. By scrutinizing specific cinematic works exemplifying the fusion of
cultural influences, we seek to unravel the layers of meaning embedded in the visual and auditory dimensions
of Moroccan cinematic discourse.

Second, the panel intends to explore the role of language as a significant element in the negotiation of cultural
intersections within Moroccan cinema, considering its implications within the Arab, African, and global context.
By analysing how filmmakers leverage linguistic hybridity to articulate narratives exploring identity, diaspora,
and cultural exchange, we aim to shed light on the linguistic diversity inherent in the Moroccan cultural fabric.
Furthermore, the panel aspires to consider the reception of aesthetically hybrid films by audiences, both locally
and internationally, examining how these films contribute to a more inclusive and interconnected
understanding of Moroccan cinema within the larger global film scene.

Lastly, the panel will critically examine the dimensions associated with the representation of diverse cultural
elements in Moroccan cinema within the context of broader global discussions. By addressing questions of
authenticity, appropriation, and the responsibility of accurately portraying a cultural mosaic, we aim to
contribute to a nuanced dialogue surrounding the complexities of cultural representation in the cinematic realm
within a global framework.

In conclusion, through these objectives, this panel seeks to provide a comprehensive understanding of the
intricate interplay between cultural intersections and aesthetic hybridity in Moroccan cinematic discourse,
thereby contributing to the broader context of global film studies.

The languages accepted for contributions to the panel are Italian, English and Arabic.

Suggested topics may include, but are not limited to:
- Cinematic Language and Linguistic Hybridity in Moroccan Cinema




- Stylistic Choices in Aesthetic Hybridity within Moroccan Cinema

- Considerations in Cultural Representation within Moroccan Cinema

- Historical and Cultural Backdrop of Moroccan Cinema

- Narrative Strategies in Hybrid Films within the Moroccan Cinematic Landscape

- Globalization and Local Identity in Moroccan Cinema

- Comparative Analysis of Aesthetic Hybridity in Moroccan Cinema with Global Cinemas
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Abdellah Sardaoui — ENSAD Hassan Il University

The Cinematic Contamination: A Renewed Journey Between Authenticity and Genius

'It's not where you take things from — it's where you take them to.'

Jean-Luc Godard (1930-2022)

Throughout the history of cinema, intertextuality has consistently served as a foundational element, from its
inception toits evolution. This phenomenon relies on cinema's remarkable ability to incorporate elements from
other art forms through the borrowing of ideas and narratives. This interplay has propelled cinema into diverse
realms of narrative innovation and creativity. The significance attained by the seventh art does not solely stem
from its narratives or thematic content but rather from the unique directorial perspective in expressing these
elements.

This study aims to explore the manifestations of intertextuality and contaminations between specific Moroccan
films and preceding works from disparate contexts (historical, geographical, thematic, stylistic, and technical).
Central to this investigation is a redefined concept of authenticity that celebrates appropriation and champions
inspiration and intertextuality in their broader contexts. Through an analysis of films by Moroccan directors,
who embrace their appropriations and reinterpretations, this study seeks to renew past narratives and present
them in innovative ways that align with their artistic vision. This approach reflects a nuanced understanding of
intertextuality/contamination as a fundamental concept in cinema, allowing directors to draw inspiration from
existing works while offering fresh perspectives and enriching the creative landscape. Ultimately, this
exploration aims to contribute to the enhancement of Moroccan cinema by reinforcing its cultural, historical,
and artistic dimensions through the recycling and recontextualization of narratives from diverse sources.
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Soulayman al-Hiqqgioui — Ibn Toufail University

Linguistic Intersections and Dialogic Construction in Moroccan Cinema

Since the inception of Moroccan cinema, there has been a notable phenomenon of Moroccan films portraying
their reality through a foreign language, notably French, despite their intended audience being Moroccan.
While this linguistic duality may enhance diversity in some films, it often presents challenges and complexities
in the communication process of others. Films directed by Moroccans who either studied cinema in France or
were introduced to it through the French language, which has historically held a significant cultural status in
Morocco, may inadvertently overlook the crucial role of dialogue in shaping the film and its aesthetic dimension.
Their preference for French may arise from a persistent adherence to a specific language or a deliberate choice
targeting a particular audience, despite the fact that the narratives and characters of these films do not naturally
converse in French, but rather in Moroccan dialects.

This paper aims to investigate the phenomenon of Moroccan films spoken in French or adopting a bilingual
approach (French-Arabic), and its implications on the construction and adaptation of dialogue to the narrative
style and character development in these films. It seeks to analyse and discuss the primary challenges arising
from linguistic hybridity in Moroccan cinema.

Angelika Palmegiani — Universita del Salento / Mohammed V University

Translating Moroccan Cinematic Hybridity: Limits and Challenges

This paper explores the intricacies of referencing Moroccan cinema, with a specific focus on the nuanced
interplay between cultural diversity and cinematic expression. Delving into the inherent challenges of
translating the multifaceted fabric of Moroccan cinematic hybridity, it scrutinizes the subtleties that may be
lost or altered in the translation process. Drawing upon a theoretical framework that conceptualizes translation
as a process aimed at preserving the specificity of the text, the study examines the challenges and limitations
of translating cinematic hybridity. It proposes potential translational strategies to maintain hybridity as a pivotal
stylistic trait and strategy in film production. In this regard, it highlights the technical aspects associated with
audiovisual translation and the requisite conditions for its realization. These aspects undoubtedly add
complexity to the task of translation, confronting translators with the dual challenge of navigating hybridity and
meeting the demands of audiovisual translation. Ultimately, this research provides insights into the intricacies
of negotiating cultural boundaries within the realm of cinematic production and reception, thereby encouraging
further exploration of the transformative potential of cinematic translation in an increasingly interconnected
global landscape.
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